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A Mademoiselle la Comtesse Pauline Plater
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The autograph of the earlier version contains the marking naivement in this passage.
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The rhythmic variant in bar 63 suggested by the editors, R. H.:
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In the first editions Fine is already located here. Vide Performance and Source Commenlar/es
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** Warianty w t. 23 i 27 moga by¢ uzyte dopiero przy ostatnim powrocie tych fraz. Mozliwo$ci odczytania wariantu w t. 27 - patrz K K

Variants in bars 23 and 27 can be used only during the last recurrence of those phrases. For the possible readings of the variant in bar 27 - Vide P
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Vide Performance Commentary.
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* We wczeséniejszej redakcji zamiast dolcissimo widnieje okre$ienie celeste.

The earlier edition contains celeste instead of dolcissimo.
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4 Mazurkas

A Madame Lina Freppa

Vivo e risoluto o =160
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* W egzemplarzu lekcyjnym Chopin dopisat jeden tuk nad pierwszymi czterema taktami. Patrz Komentarz wykonawczy.
In a pupils’ copy Chopin added a single slur over the first four bars. Vide Performance Commentary.
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The absence of a chromatic sign over the trill (b or h) permits a realisation of the trill both with ci?and ¢ Vide Source Commentary.

* Brak znaku chromatycznego nad trylem (b lub q) dopuszcza rozwigzanie trylu zaréwno z ces?jak i z ¢ Patrz Komentarz Zrédtowy.
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iczne i agogiczne - patrz Komentarz Zrédtowy.

Y
Another authentic dynamic and ielgc»gic realisation - Vide Source Commentary.
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slentando

** W niektdrych zrédtach w tym miejscu okreslenie calando.
Here some sources contain the marking calando.

* Patrz uwaga do t. 20.
Vide note to bar 20.
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* W zrédtach przy kluczu sa 4 krzyzyki, a dla uzyskania dzwiekéw ais uzyto krzyzykéw przynutowych.
The sources have four sharps in the key signature, and in order to achieve a - sharps next to notes have been used.

** W niektérych Zrédtach mylnie odczytane jako Presto, co Chopin skorygowat w egzemplarzach lekcyjnych.
Some sources mistakenly read this as Presto, an error which Chopin corrected in pupils’ copies.
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Different fingering - vide Performance Commentary.
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** Warianty rytmiczne jak wt. 6 8.
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Rhythmic variants as in bars 6 and 8.



* 5

&

17

[#]
i —
1

-

/—.\

F

—'-'/_\

7 A Y

P

174 ) i 1
~———">
5

H'.

Z K1V
|74

VanN

~

Ss~~———~""
sotto voce -

P=|
<

)
&

F

1 1
& L]/—'
H—

f
=
L

!
Theg L

[#)

S

A

-

e £ 2t

Iuddﬁ &
\___/

Y 1D h Ry

SN[

| il

** )

* Niektére Zrédta nie przerywajg fuku w tych miejscach.
Some sources do not break the slur here.

** Patrz Komentarz wykonawczy.
Vide Performance Commentary.
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Patrz Komentarz wykonawczy.
Vide Performance Commentary.
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** Autentyczna, prawdopodobnie wczeéniejsza wersja:

An authentic, probably earlier version:

* Gérne dzwigki akordéw nalezy rowniez powtarzaé.

Vide Source Commentary.

Upper notes of the chords shouid be also repeated.
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Similarly in bars 38-41 and 150-153.
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* Patrz Komentarz wykonawczy.
** Patrz Komentarz Zrédfowy.

*** We wczesniejszych zrédiach tuk jest w tym miejscu przerwany.
In earlier sources the slur is broken here.

Vide Source Commentary.
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** Patrz Komentarz wykonawczy.
Vide Performance Commentary.

* Patrz Komentarz Zrédiowy.
Vide Source Commentary.



2

he

1

27

[y

143

# 0T

4
b JEF ¢

O ] il

en.

[
S
—
-

.|
*
-

()

AN

P

#

i
B

=

cresc.

iﬁil':J
r - 1 1
w

I

TEF

T Ve -

sotto voce

|

¥

o
37

5

1

L:ﬁo.

?IJ.TT

| oo

o

X

* kuk oznacza przejecie d’przez pr.r., a mozliwe, e réwniez arpeggio.

N4t

ia - patrz K y.
Variant phrasing - vide Source Commentary.

** Wariant fr

The arc denotes that d’is taken into the R.H., and possibly the arpeggio too.

136

PWM-9750



Be by 3. .
bl

L= |
|

3

'—#'-hlf

i 'RJJ.TI

te I,

| 1 N

1
|

3

T}

be 3,

1 | e/ O]
¥

;

137

PWM-9750



I
I
g

be
#

» _ »
"8 |} Zer 8
| |

®

2 LT o
iz
Lh

ns .

%

31

vy

- p—— T I
L3 T i
TP t T

st

90

&

>
el

#i.

I
oo
:

s

>/—_

y wariant: m% (analogicznie do t. 19).

ible variant:

to bar 19).

==

D,

* Dzwigk cis’ nalezy powtérzyé.

Permi

The note c’should be repeated.

PWM-9750

138



(=)

—

) " I

bR L

103

il ] B .
==
:‘ e wlaT Y ﬂu% : JL Y %
U % AN R
L M 1ﬂu #
(54 N ~g
O
i - )
“.w.lu— | N L) e
| NN oo=my P ||w
h! |
| & “
g “
0, & =
ml, 1° m s
s
e~ AN ’Wu! *TY
0, 3
4 K
il .FH wll|| #
TR (T Y
. L] e ™
AN
il

e
I

108

o—

113

o —
G
p—

o U
Y

H'I H."

o  of
<
— 7 Co————

L,F.‘P'

— £

___1.%

i#cpé#%éi#
Frrr

i)
ﬂ“l’ %
= = =8
e
-d> s
i)
i 1
===
[ Y1
a¢ S8
:8
7o Ened =
)
w Q g
o = N £
N —————— o ———

139

PWM-9750



op. 59 nr2

Allegretto

il 1
| —|
T—

£

£

e

dolce

39

©

1
Je D

Z B |V | et
1)

raYy

#)

| 1IN
| AR
S|
I
Q!
A fil.; T~ &m
[ YRR (VI RN
AN
A
HEL ) HEL ) %
N sl ®
| 'Hnn ‘.lllll
.,
0 e
] .
] %
: | | [ ||
b T %
en - @l

o
oo

)

.

Wl

a,d?-._yl well|

N L.
N EHEHII
TN seall
5h i) L 18

“ #*
wlon ||l|.> MmHII

s w0 [Hemé

—cCresc.

22

PWM-9750

140



s SR
(Y[ Y '

it z_”m--w

&

A e
Sy A mall
TP
N Hy

AT

"1

N __.%

— i > wl mmm.

L1 A

4h ‘ *
P %uw. whl

h -

I e

i %‘
N k) |1

) &
m- e 5 [ |

o~

32

=
=1
>

~—

I
Il

o~ |

37

)l
(L
NN Y AT
~ A )
i “
*
1 |
‘ll
| Y
1]
pil
sl
S
| YRE
fiL‘ Aoe &
oINS
3\|.L3J. il %
J2s « ]

Z K1V

17488 J

#)

(%

* In some sources the slurs are broken here.

** Vide Performance Commentary.
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*** The variants in bars 46 and 50 should be treated together.
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* Patrz Komentarz wykonawczy.
Vide Performance Commentary.
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Other authentic variants of repeating or sustaining of notes - vide Source Commentary.
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